There are many other acute observations in this fi nely written study, substantial portions of which could be employed for lectures to students on the sociology of the still inchoate, imagined German nation in the middle of the nineteenth century. The question is whether this exhaustive and, possibly for the reader, exhausting treatment, with much reiteration and reinforcement, is not somewhat out of proportion to its object. Soll und Haben is an exceptionally transparent novel; it is almost impossible to misunderstand it. Its accessibility doubtless contributed to its long popularity. The issue today has been how to evaluate, not the novel, which no one admires, but its implications in historical retrospect. Even the dissonances of which Achinger makes so much are audible to an attentive reader. The study is quite strict in its exclusion of the author and his other works, except to refute those who have adduced them, for: "Über den Text entscheidet jedoch letztlich der Text" (170). I regard this as a dogma rather than a necessary principle. Almost everything Achinger brings to bear comes from outside the text; why should not the author be part of the context? Despite the meticulous attention to detail, some moments in the novel are left out, perhaps because they do not fi t comfortably into Achinger's scheme. In regard to the portrayal of the despised Ostjude Schmeie Tinkeles, treated as an example of the narrator's relentless anti-Semitism, it is not mentioned that at one point-in his own interest, to be surehe mounts a condemnation of Veitel Itzig that draws on biblical rhetoric and morality. Little is said about the positive status of the German-Jewish innkeepers in Poland, who, being German, are made superior to the Polish disorder, thus in this case ranking Jews above Poles, or about the droll and improbably prosperous laborers in Schröter's fi rm except as they are contrasted with the potentially revolutionary rabble of foreign workers.
The book is highly reliable and in near-perfect condition; I found only two misprints, a misplaced comma and a dropped letter. It is thoroughly researched, especially in the cultural context. Although several of the papers of Mark Gelber have been consulted, the fundamental ones on the defi nition of literary anti-Semitism are not listed, though they might have supported Achinger's exclusion of authorial intention in favor of considering the novel's potential "judenfeindliche Vorurteile zu schüren" (169). My essay on the Americans as Jews in Florian Krobb's anniversary volume (to which Achinger also contributed) is referred to twice with name and date but is not in the bibliography of works cited, so no one will be able to fi nd it. On the whole, however, Achinger's elaborate opus should be the defi nitive study of Soll und Haben for the foreseeable future. Berlin and is a literary editor of the Süddeutsche Zeitung, presents a captivating narrative in an elegant and lucid prose style. It avoids the trappings of "academic" writing, but goes well beyond the merely impressionistic, arguing persuasively for the signifi cant role of "die zweite Stimme," the voice that reads and recites literature, in Kafka's world. After some introductory remarks designed to legitimate a study of public reading and recitation in the context of Kafka's life and oeuvre, the fi rst chapter of Müller's book recounts a brief history of oral literary practices from the Goethezeit to Kafka's time, with specifi c emphasis on Goethe, Klopstock, Tieck, and the nineteenth-century schools of oratory technique and style, whose positions are exemplifi ed by Ernst von Possart and Josef Kainz. What follows is without question the heart of Müller's book: two chapters that chronicle Kafka's interest and involvement in these practices. Chapter three focuses on Kafka as listener and chapter four emphasizes his role as performer; both are highly attentive to historical context and biographical detail.
Yale
The set-up of Die zweite Stimme should interest anyone concerned with recent trends in Kafka scholarship or German studies in general, for Müller seeks to offer an alternative to new media readings of modernist literature. He is clearly irritated at the image of "technologized" Kafka that has emerged in recent years in works that examine the impact of such machines and gadgets as the typewriter, parlophone, and gramophone. The focus on technical devices that record and communicate sound has obscured a technique for vocal transmission that is arguably more central to Kafka's work-the literary representation of voices. Writing, Müller reminds us, is also a medium that can convey information about speech and sound.
Chapter one, with its historical review of public reading and recitation, is informative and useful, even if it is not based on original research (Müller does not present it as such). In particular, one idea developed here plays an important role throughout: the distinction between "Vorlesen," "Rezitieren," "Deklamation," and "Schauspielerei." These practices, at least in theory, represent a spectrum of vocal performance that moves from text-bound and straightforward reading to increasingly interpretive and dramatic performance. In the chapters that treat Kafka's reactions to contemporary recitation and his attitudes toward the presentation of his work before an audience, this scale serves as a descriptive tool that allows Müller to contextualize and compare various presentational styles. These categories also provide a helpful guide when listening to the book's accompanying CD, which includes performances by some of the fi gures that Müller discusses and Kafka encountered.
The only signifi cant shortcoming of Müller's study is his almost complete neglect of Kafka's literary work. He cites nearly every reference to recitation in Kafka's letters and diaries, even if it comprises a fraction of a sentence. Indeed, he often produces a complex and detailed background story, just to situate a fl eeting private remark. For example, we read a six-page description of Hugo von Hofmannsthal's poetry reading on the Sophieninsel in Prague in the winter of 1912-complete with details about which texts he presented, the dance performance and lecture that accompanied his reading, and references to other eye-and earwitness reports of the event-only to discover that Kafka recorded one brief, negative remark about the evening in his diary. While such accounts are fascinating to a scholar eager to fi ll in the holes of Kafka's biography, they do not necessarily provide compelling insights for the general reader interested in Kafka as a writer of fi ction.
Thus it is somewhat disappointing that Müller has so little to say about the function of recitation in Kafka's literary works, such as Father Samsa's habit of reading the newspaper aloud to his family in Die Verwandlung or the songs and speeches of Kafka's animal artists, Josefi ne and Rotpeter. Though their performances might go, strictly speaking, beyond the bounds of "Vortragskunst," surely Kafka's well-documented interest in literary reading and recitation informs his numerous fi ctional portraits of vocal and musical performers. However, Müller steers clear of discussing such central works as "Josefi ne, die Sängerin oder das Volk der Mäuse" and "Ein Bericht für eine Akademie." It is only in the very last line of the book, in a suggestive but inconclusive remark, that he invokes Rotpeter as a possible practitioner of "Vortragskunst." This is, alas, too little, too late. The comment could have transitioned nicely to a fi nal chapter on recitation in Kafka's literary work; as a conclusion, it only draws attention to the absence of such analysis.
Of course, it is easy to criticize a scholarly work for what it lacks, and yet one of the most diffi cult and important tasks of such work is delimitation. In the end, the power of Müller's book does not lie in clever argument or insightful interpretation. Literary analysis is, simply put, neither Müller's aim nor his interest. He aspires to situate Kafka, for the fi rst time, in a particular cultural setting shaped by the events, activities, locations, and moods that constitute the world of literary reading and recitation. He seeks to restore our sense of the richness and variety of vocal performance, of the vast potential of the human voice to refi ne, modulate, and fashion itself before an audience-all of which the recent emphasis on the technologized voice has obscured. Judged as a cultural history of a forgotten art, Müller's book is a great success.
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Internationale Bibliographie zur Hermann-Hesse-Forschung. Bareis (1962 , 1964 ), Martin Pfeifer (1964 -1993 ), Joseph Mileck (1977 ), and Michael Limberg (1994 -2006 . But Below was able to more than double the number of known secondary titles, in large part because he extended his research to Hesse archives and collections, public and private, especially in Germany and Switzerland. There he discovered vast fi les of previously uncatalogued material, especially clippings of articles and reviews from longdefunct newspapers and popular magazines. As Hesse editor Volker Michels notes in his "Geleitwort":
"Das Ergebnis von Belows Recherchen [ . . . ] ist ebenso überwältigend wie staunenswert, was die damit verbundene Arbeitsleistung betrifft. Kisten mit unzähligen vergilbten, oft undatierten Ausschnitten aus den unterschiedlichsten
